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Jazz? Sounds Good!

This collection of jazz pieces is meant for all pianists who wish either to make a first acquaintance with jazz
or to learn to play jazz standards and to improvise — but who need instruction and useable examples in
doing so.

The pieces sound authentic but still are not particularly difficult to play (starting from approx. intermediate
level). They are very varied and fun to play. They cover the whole range between the early, traditional styles
and modern jazz.

They want to highlight the fun in playing swinging and groovy music and want to show the player in
passing how this kind of music works.

This is why each piece comes not only with explanations of its respective style, but also with recommenda-
tions for listening to important masters and with practical hints as to how pieces can be performed from
lead sheets (which include the melody part and chord symbols); and what kind of accompaniment one can
use for which standards (jazz repertoire, e.g. from current real books). We also include instructions on how
to play simple improvisations; the written-out pieces form a good basis for this.

Many pianists interested in jazz do not wish to deal with lots of sheet music but are rather looking for short,
concise examples and for improvisation instruction.

This volume therefore forms a bridge between very easy “beginner’s jazz” music and the often extremely
difficult transcriptions of performances by the masters of jazz history.

That is, one can use it either simply as an intermediate level collection of pieces or as an introduction into
lead sheet playing and into improvisation.

Of course, it cannot and does not intend to replace a complete improvisation method; that subject would be
much larger in scale —and we recommend to every truly interested student seeking the advice of a teacher
experienced in jazz.

All pieces can be listened to on the attached CD, thus making learning the pieces in correct rhythm and
correct phrasing easier. In addition, all music can be downloaded freely as mp3-files at
www.doblinger-musikverlag (“downloads—sound files”).

“Bar Jazz” is the typical variant practiced in countless hotel bars that is based upon classical swing and
mainstream. Nevertheless, jazz can be much more: it is freedom; it provides each musician with all oppor-
tunities to express their individual ideas and to incorporate all possible musical languages from all over the
world.

The masterly recordings of jazz history’s great musicians express genius just as great as in the classical
masters —all of whom have been great and ardent improvisers! Bach was the first jazz musician, jazz is the
classical music of modern times —the borders are indistinct and everything relates to everything else.

It is a great experience to be able to express oneself freely at the instrument and to be able to make music
appear spontaneously according to one’s momentary feelings. To inspire doing so is the aim of this book.

Lot's Play Jazz!
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o Ready for Teddy

Andreas Hertel
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Basics £ <

READY FOR TEDDY spielt auf den grofRen Stride-Piano-Meister
Teddy Wilson an. Abgeleitet vom englischen ,to stride (Schreiten)
besteht in diesem Stil die typische Begleitform der linken Hand
aus dem Wechsel zwischen tiefen Einzelténen (auf1und 3) und
Akkorden (auf 2 und 4) - dhnlich wie in manchen romantischen
Klavierstiicken, Salonmusik, Marschen und Ragtimes. Im Gegen-
satz zu letzterem ist jedoch die Achtelphrasierung beim Stride
terndr swingend und die Improvisation spielt eine groRe Rolle.

Die virtuosen Stride-Pianisten machen oft grofRe Spriinge zwi-
schen Grundton und Akkord. Fiir den Anfang kann man diesen
rhythmischen Effekt leichter durch die Aufteilung Bassnote
(einzeln) — Rest vom Akkord in enger Lage herstellen — wie im
Stiick ,,Ready for Teddy*.

Diese Art von Begleitung passt zu traditionellen Swing-Stiicken.
Du kannst in dieser Art auch z.B. folgende Standards begleiten:
Mack the Knife (Mackie Messer), Take the ,,A“-Train, Exactly Like
You, It’s Only A Paper Moon, Ain’t She Sweet, | Got Rhythm, Lady
Be Good, It Don't Mean A Thing If It Ain’t Got That Swing, Ain’t
Misbehavin’, You Took Advantage Of Me, Sweet Georgia Brown,
Moonglow, Liza, I'm Beginning to See the Light, As Time Goes By,
Crazy Rhythm, Honeysuckle Rose, Rosetta.

Du kannst mit der C-Dur-Pentatonik und der Blue Note ,es*
lUber die L.H.-Begleitung des Stiicks improvisieren.

C-Dur-Pentatonik

C-Dur-Pentatonik mit Blue Note,,es“
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Tipp:
Bilde melodisch-rhythmische Frage-Antwort-Strukturen.

D.20 031



You Made My Day
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